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TO THE 


READER: 


Eader, it s now near T hree Monghe 
ſince a Book of thu nature was _ 
propos'd to be ColleFed and Print= © 
ed, for the good of the man Jong 

Perſons, in and about theſe parts of the : 

ty of Lancaſter, whoſe Purſes are not Geo 7.0 

purchaſe the Books now extant ; that is, not © 

ſo many Books as are nec ſary, bef before any 
can be furniſhed both with rettions how to ® 

Sing, and Tunes proper for the Singing of oh 
whole Book of Pſalms; few or none but os 

poorer ſort having yet eſpouſed that Heavenly 

Employment : And nows. ſince it is agreed, 
what Methods in Singing (and wha Fines 

and in what Parts, for finging the Pfal Pham) 

ſhould be obſerved, they are here ſent abroad, 
craving thy favourable Acceptance , being 

ſuited to the Purſe, Pocket, a [7 acit 1 of * 
the Meaneſt ; and yet no a) abridging* 
excluding any confi derable Rules or. nee m. 
any Book that us expoſed'to ſale'in Fn, arts, | 1 

How Jou bave a mind to ſing the 0 


A} 


AA QAA 


To the Reader. 
| s beft to your own” Will; whether with or 
without Reading -every” Lime of the Plalm, 
before it be ſun "Es which i uſual in ſome 
Places; but in other pluces, if if you ſhould read 
i zbe Pſalm, they rell you, it takes off the plea- 
'I fore of Botpy: abd indeed; were it no: wſell, 
7 mike Perſorls more diligent in Let- 
ting Ptms by bw, which you will ſay is 
| hard to be done; but may it not truly be-ſaid, 
| that 1 "many perſons Mmds, are fuller of Vanity 
did. Ribaldny than the 2phole Book of Pſalms 
* 2vould- make them ;. and I bope none will think 
I By hard, But that they will bave them by 
[] Tere fo as to fmg them with now and then 
| Zooking on their Bibles, and "they that bave 
Hot 'Bible or that cannot read, if they would 
Par ih e little pains to reaa n other Biblgs, 
ret ſo ſome read the Pſalms to ——_ of: an 


To the Reader,. | 
Pſalm than what w contairn'd in one particu- 

lar Line or two read- at a time, So that if 
any wonld Jing with Pleaſure and Proff v1 

let him ſing the Pſalms without Book. _ 

And I think all wits will yyant it, that 
;f a quarter of the time that #s ſpent by 
Young Perſons, nay, and by Old Perſons too 
in meeting together, and. diſcourſing of one © 
vain Subje after another , were ſpent in 
Plalm-Singing, it would 30s only make them © 
perfec# im it, but prevent a great deal of #= 
wil. Read what the Apoſtle ſaith in the xth 
Chapter of the Epiſtle to the Epheſians and _ 
the 4th Verſe, and 'in; the 4th Chapter and © 
the 29th Verſe; there he ſeems to make it © 
Chriſtians Duty ; and certainly it is @ very © 
great refreſher to all ſincere Servants 0 
Chriſt; and if it were more prattiz'd, would 
10 doubt, ingage ſome to a Holy Life, that © 

they may have entrance at laſt into that place 
where the Service # their only Employment.” 

Thoſe Congregations. that do uſe to ſing 
without reading ,, takes them great time in ' 
ſinging, eſpecially betwixt every twa Lines, - 
or at every Line end, that their Voices ' may 
recover a little ſtrength, and they always ſing | 
with as ſoft a ſmooth Voice as ever they can, | 
for in ſinging of Parts' a Man's Voice\ muſt | 
be guided with ſuch a ſoft Tone as to reſolve | 
zt ſelf to the true (ound it ought to give to | 
the other Parts below aud above it, 
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. of : . . "4 
_ , t; » 4 


of A 4 


_ To the Reader. 
"If any ſhall reap benefit by what herein 

Fe; Fo God FS % alle, for this 

was colleffed for the uſe of = Particular 

Congregation, and s now at the Inſtance of 

1 ſome, groen jo a Stationer, who has been 

| at the Charge of Printing it. pe el: 

| © Take Mr. Ravenſcroft's Advice in ſmging 

| of the Pſalms in the following method. © 

& . Lec Pſalms of Tribulation be ſung with 

@ low Voice and long Meaſure. og , 

 - Pſalms of Thankſgiving be ſung with an | 

= indifferent Voice and Meaſure, ' © - * 


. . 


Plalms of Rejoycing be ſung with a loud 


Poice and (hort jocund Meaſure. ' | 

| - And be bath divided the Pfalms in man- 

—_—_T_: oO 
falms of Tribulation, 9, 32, 38, 51,102, 


|| 230, 143, &c: ' 

i -* Thankſgiving; 18, 23,29, 30, 31, 46, 

| 48, 66, $1, 104, 105, 111, 118, 122, 124, + 
if 126, 138,-144, 145, 146, Ce. 

||. Rejoycing, 33, 34, 47» 84, 95, 96,98, 
£99, 208, 113, 117, 135, 136, 145, 147, 

Fi- 248, 150. —— ; F-34 ed 2465 


I bid you farewell, 


| : | Standiſh, the 25th 
F| - Day of March, 1699. 
x. HF & $4. _ 0 
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Neceſſary Companion. 


THE 


Pſalm-Singer's 


Hoſoever would underſtand 'the Art 
| ar rrue Singing, muſt” in the firſt 
ace, be a little inſtructed in the: 
ae he and Signification of the ſe-. 
veral Marks and Charaders made uſe of in Songs; 


ſome of which expreſs the length of time that your. 


Voice i is to ſound, as this (v) called a Semibreve- 
or whole Time, which being doubled is two Times, or _ 
a Breve, and thus marked, ( a) alſo the winle Dans - '} 
or Semibrewe, is ſubdivided and contains two Minizs | 
thus marked, j or_ thus, there" are many other 


Subdiviſions,but of them in their" proper plade: There 
are other Marks that ſhew the height and. Jownels 
that your Voice is to ſound, and upon five Lines 


thus ( ===) warkeds" even Wd. of the | 


'Voice is expreſs'd thus ; EAL 


I RT Ee Ee CSE F 
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Fo The P-ſalm-Singer's 


ed | The firſt Degree of the Voice is under rhe firſt | 


- Line» aad is the biggeſt or moſt full ſound. 


The ſecond Degree of the-Voice is upon the lows. 1 


eſt Line. ; ; 
The Third is between the firſt and ſecond lines. 
The Fourth opon the fecond line. 

The Fifth 1s between the ſecond and third lines. 
'The-Sixth is upon the third ling, © ©. - 
ThetSeventh is between the third or middle line 

_and the fourth line. . of | 
_ . The Eighth is upon the fourth line. 

\ The Ninth is betwen rhe fourth atid fifth lines. - 
- The Fenth upon the fifch or higheſt line. 


The Eleventh Degree of the Voice 15. above the” 


uppermoſt line. | | 

''And' theſe Eleven Degrees of the Voice by the 
Gamur or 'Scale of Muſick, have every one of them 
a Name, which 1s very neceflary to be known by 
every one that would ſing withany pleaſure to him; 
ſelf or any hearer; nay, it is ſcarce poſſible to, 
ſing with any eaſe, except he underſtand how tg 
name his Notes, how to call his Degrees of his Voice. 
as he riſes and falls chem : The Names are theſe; , 
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8 "fa fol a fa jel ls mi fa fol la fa, L 
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Now the underſtanding of the Gamut or Scale of | 


jick being the only way to the underſtandines 
Hoe Ivey of the Notes, 4 1s your only way ts 

et that by Heart, that you can ſay it wichout 
Fook forwards and backwards ; that is, upwards 
and downwards, beginning at cc fa ut unto as ig 
mi ve, and backwards from a4 la mi re to oc fa ut, 


On the following Page 1s the Gamut or Scale of 
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Netefſary Companion. F v 
: | The Gam-ur or Scale of MUSICK: | 


—__———— 


-AA\la mi re-- EH — la j——111 


mmm ww Fo Ws 


- | 4 
GG | fol re ut fol ſol la 'D 
BF-| fa ut—— if |—=-faſ—=fol 
E |!s* la\ | mi| b fs } 
> =D la fok-e— —--fol RY In — 1 6:3 
G {fe | fol fl jel 
[--B [fa mis (—-mi-b---fa\-b- - To | 
A \lamire lat Is 
weG =o {ol re ute --- fol: —=ſol an {oy 1 WO 
F | F [faut | fa fa) fol 


'oE - - 'la Ie mm - -la _ ee 
'D [ls fol re fol la fy 
G=-|ſol fa ut- B—fa gl ſt -—Clift=— 


B [fs 2 mi A's mi}* b fat b fa | 1 
wo Ani Je 11 16-w oa [a [n= ba | $ 
EG 1/ol re ut Wl fol} , 
Pei] fo ut-——£— fo |—- fa (ſol Oli id. 
E "Jl mi” | lol” mil fat 1 "1 
'»D=. ſol Veen mn —=-ſil —lg RE | bi 
G ffeic” | fol ful”. fol ] 
B [mi —|—. mi |-b--f#|--b-fa WS. 
A ]re Ka” la} mi 
(3 | Tarmut---—-- fol |—-<fol|—=-Ta : 
FF Jie ut ; fa fa ? fol | ' 
-EE--la mi. —{—--la|—-ml {—-fa d 
DD [ſel re” | fſoll Ja - 1a 74.7 ls 
Sams We 14s APIS 1) 


{ Ba 


4  ThigP/aln Singer's 


In the Gamuz you obſerve 6 Columns as covey | 


In the firſt Column is 7 Letters, GABCDE 


three times repeated aſcending , beginning 'at G'P} 3 


Temnt, G being the firſt agreeing wich the third \ 


Lerter in the Gregk Alphabet called Gam, and is Yah 


made thus T in Greek, in Englhth thus, G. 


- | Theſe 7 Letrers are called Cliffs or more properly | 
Cleaves, from Clavy a Key or Guide, to underſtand | 
the Notes, and being.z times repeated aſcending; do. 
ſhew the Parts of. Muſick, the ZBa/5 or loweſt part, +. 
the Mean or Niddle Part, the Treþle or Higheſt | 
Part ; and theſe 3 Parts, are comprehended between | 
'G Tamut'and E 12; but ſeeing there be ſome Notes - 


in Vocal and many Notes in Inſtrumental Muſick, 


that doth exceed theſe, they are here in this Gamut | 


expreſſed in double:Letrers in the firſt Column, and 
though in the Gamut without theſe double Letters 


there be 21.$ounds or DeSrees of the Voice expreſs'd, | 


yet if your Voice or Inſtrament can reach, you 
may aſcend higher than E /a and deſcend lower 


than Gamut - for the Compaſs of Muſick is not con- ' 


fin'd, and thoſe Notes that do aſcend above'Z Fx: 


deſcend below Gamut are the ſame, only Eights 


or Dizpaſons to. thoſe above them or below 
them; as for example, 44 ls mi re is an Eighr or 
Diapaſon to A {a.-1i re below CC fa ut, the loweſt 
Note in the Gamu? is an Eight below C fa ut a- 
bove it ;' and ſo of all the reſt, as well the ſingle as 
_ the double Letters; G Tame i5' an Eight or Diapa- 


"fon to G ſol re ut, Are is an Eight to 4a mire,B me 


3s an Ejght to B fa $8 mi; and io of the reſt. 


The Second Column contains the names of the 
Sounds or Degrees of the Voice as formerly, and : 


now nſzd; and alſo ſerves ro diſtinguiſh the places 


of the-[etters in the fir Column, as 4 in the low- / 
eſt part 4s called Ae, in the middle or upper parts, | 
Ala mi re, and ſo of, the reſt; and theſe 2 Columns J 


are to be got. 


| by rt as if they were one intire 
Column, faying; 


Gamut, Are, B mi, CC, 


Tiy | 


| Neceſſary Companion. + 
The Third Column is marked 5 dur. tor b.durtle 
its | proper - name, and contains the natnes of the 
| Sounds ot Degrees of the Voice in any Tune or 
K Kefon that hath no flat or little. b thus (b) marked, 
Sand ſet in the place of B. RS a BE 
The Fourth Column marked B zat. fot B neruys- 
ls its proper name, contains the names of the 
Sounds or Degrees of the Voice in any Song-or 
Leſſon that hath a 'Bfs or B fat thus marked (b), 
and ſet at the beginning of a Song or Leflon'ig + rhe 
place of B. ” OE" 
The Fifth Column marked B mak, for B molliaris” 
its proper name, contains the names of the Soundy 
or Degrees of the Voice in any Tune or Leſſer that 
hath 2 B fa's placed at the beginning of a Tune or 
Leſſon, the one in the place of B and the other in 
the place of E, and if you look up that Column 
you will always find a B fa upon that Line, or in 
that Space where Z and B are in the firſt Column ; 
as you may find by reading up the firſt Column till 
you come to B; and whether it be on a Line orin 
. a Space, caſt your Eye upon the ſame Lint or Space 
- In this fifth Column, and there you have a B fo, and 
fo likewiſe of EZ. Rs 
In the Sixth and laſt Column are the 3 uſual 
Ggned Cliffs ; but before theſe Clif be particularly 
explained , you are to know, that the Gamur 'or 
Scale of Muſick is drawn upon fourteen Rules and 
F their Spaces, and comprehends all Notes or Sounds 
commonly made uſe of ; but when any Song or 
1 Lefſon, or when any Tune comes to' be prickedout 
'} by ir ſelf, 5 of thele Lines only are madg-uſe of 3 
and that it might be known which 5 of thiofe four- 
zeen Rules or Lines (upon which the Gamur "is 
drawn) 'it was, that any Song or Leſſon was prick- 
J <d upon; the three uſual ſigned Cliffs was invented; 
1 - and are now' made uſe of (fome of them being @l- 
1- ways ſet at the beginning of every Song or Letoa) 
for that purpoſe. , | 
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& The PſalmSings 


. The firſt of theſe js called the Ffa ut, and is pro-. Þ yy 
per to the Baſs or loweſt part of Mufick. | 
The ſecond is called the Co! fa ut Ch, and is Ja 
proper to.the Mean or middle part of Muſick. - 4 fo 
"The third is called the'G ſo! re ut Clift, and is prowl + 
per to the Treble or higheſt part of Muſick.” 2 
 The'Ff4 ut Cliff is rhus tharkd upon a Line 22, * d« 
and amongſt the 5 Lines thus, XS andit isfome-' Þ 


rimes placed on the 3d Line thus FEE and where- 
ſoever it is placed, it ſignifies, that the Line upon 
which it is placed is that Line in the Gomur called” 
Ffaut,and which is drawn out into the 6th Columr 

. of the Gainur, and marked with this mark 2* at num- 
ber x; ſo that when you fee 5 Lines ſigned with this 
7 fo ur Cliff thus , ZS== you nniſt conceive them 


ro be five Lines of the Garhur beginning at G Tame, 
. and ending at 4 la mi re above it; and that theſe 


FF 5 Lines thus marked, == with the Spaces be. 

|  twixt them have the ſame Names and Sounds that - 
* © thole fare-mentioned 5 Lines of the Gamur' and © 

their Spaces bave; as for example, the firſt of theſe 


— 


A 5 Lines thus FEEDS marked, is called G Famup, 

LS —— | 

M0 | — | | 

” the Space between the firſt and the ſecond Line is * 

' © alle Are, the ſecond Line ts called B 9z/, the © 
Space between the ſecond and third line is calleq. 
'C fa ut, &c. as will plainly appear, the #ollowing .' 
Examples for a further Explanation of the Gam ** 

ing ob@ved. | 


- The Second is the C ſol fa ut Clif, and is thus 24 | | 

" waket, upon a Line it appears thus a or gd thus, 
and upon the five Lines EED J {t. and this 3s its 

C3, 6 >. hy a 


T—& Neeſſery Campanim, 7 
\ | uſual place, but ſometimes you. will find this C fa 

fo ut Cliff placed upon themiddle line thus, = 24. 
ſometthes 'oD the loweſt but one 'of the 5 Lines 
thus, B==3 d. ſometimes , _ though very ſel- 
dom, you- have” it. upon: the loweſt of.chy five Lines 
thus, == At h. | | 


— 
—_— 


| Whereſpever it is you ate to know thar that Line 
| vpon which it 55 placed is, the Line in the Genus. 
' drawn'out into: the fixrh Column at Number:T'wo, 
and figned with this Cb9, - and that all the five Lines - 
n any of the foregoing Examples, whether above rhe 
| line tigned with the C/o! fa ur Cliffor below ir, are 
the Lines contained in the middle of the Gamut, and 
theſe four ty ar. —_ takes 1n 17 Sounds or 
ces of the Vorce, -Comprebending all the Genus 
fel Cfaut ito Ela, as you will find by begia- 
ning 'at'the firſt Example. and calling the Fourth _.. .! 
Line upon which the Cliff is placed C /o! fax, and F 
ſo reckon the Gamut backwards, applying to every 
Degree of the Voice downwards its name, -tull you 
come to the loweſt, which you will find ro be.C fs. 
«, then begin at C fa ut. and reckon your Gamar. 
| -upwards till you come at: the: higheſt Degree of che- 
| Voice exprefſed or demonſtrated (according to the 
| Gamuz Rules} upon the five Lines ig the 4th and 
| Jaft Example, and you-will fiad it to be E Us, the 
| | next Notein the Gamwt to Fa nt; or when in the” 
| fiſt Example you have reckoned from C fa ut toi 
Fy the 4th Line on which the Cliff ſtands,. go to the. 
Lft Example, and begin there at the Joweſt- Line” 
| . | upon which the Cliff ſtands, and from thatxeckon. * 


to the top and it is the fame, - 


Tho" 
5 . 
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». than the.compaſs of Sounds exprefled upon 5 Lines * 


3 The Plalm-Singer's- 1 

TheThird is the & ſol 7eur Cliff this marked, (2 
upon a Line it appears thus, S: and aniongſt the © 
Lines thus, == | 


It is ufually placed, as in this Example, upon 
the ſecond Line, and ſhews, that the Line ſigned - 
with this mark is that Line in the Gamut drawn out 
into the 6th Column of the Gamut at Number 3, 


and ſigned with this (S) G ſol re ut Cliff, and | | 
that all the Lines and Spaces above of below it ant 
any five Lines thus ſigned with it are the ſame Lines 

| and Spaces, and contains the ſame Sounds that | 
are expreſſed in the Gamut from D {s ſol re to : 
GG ſol re ut. , | 


© But leſt any thing ſhould be wanting, here fol- 
Joweth a few Examples, ſhewing you the Names 

Of all the Rules and Spaces ſigned with any of the £ 
three Clif. | 


The Gamit is drawn upon 14 Lines and theit 
Spaces, and comprehends all Notes or Sounds uſual 
in any of the three. Parts of Muſick ; yet when any 
Tune or Leflon is prick'd out in any. of thoſe three 
Parts by ir ſelf, five Lines is ſufficient to contain 
the compaſs of Notes thereto belonging ; and if 
there be any Notes in any part that extend higher | 


they are placed with a Daſh or two of the Pen 


_ 
CI 


. thus, = if lower, then thus, 


as occaſicn ſhall require, 
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- He that would adult Ns he 0% muſt 
ſtudy to be perfe& in the knowledge of the Gamur, 
and have, it.in Memory wihour Book, .that, fo- 5y 
may be able, at ſight, to Aſſign to every Rule and 
Space in any Tune or Leſſon t their proper Names 
in the Gamut ; and that he may be helped therein, 
the: following Examples” (for a further xplanation | 
of the Gam) are to b obſerved. © - © 


——— 


Els Tow Te from 2s lots 


Als mi rs B fa W mi Chile. Dlaſul'. 
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E Ia mi F four TR Alanine 
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Ala mire Bra W mi Cſol fa ut Dlaſolre 
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D ſol re. Elams Ffaut Gfolrew 

B  Dlaſdre 
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— Dleſure Elks, | Fw G fol re ut | 


«CC. & 1 Ad lad. oo Kol @ oa» i end—_.. 
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Cfaw Dſolrse Elami Ffaut 


OA kk. a cc cc. 


==" 

Are B mi ( 

t 

EIEEESR ERIE G 

Hf — L=I== _ | 
cc fa ut. | DD fol re _ EE lg mi, t 

b 


By theſe foregoing Examples, you have the | 
. Names (according to the G=muz) of all Rules and 


Spaces in any Syſtem of Lines ſigned with Ffa ur 22, 
C ſol fa ut or G (ol re ut E Clif; and by having | 
| . 


tiieſs Examples perfeQ by Heart, you will be able _ 


i. 


pO IO 


ts I 
two-Hand 


"OM 
Fi how far OY Adingy Note In: nes. 
Spaces” figned with this == G:ſol forae-Cliff as 
(Y, among bl rhe Lines: and Spaces, Loakts Ya pe 
G 'fol re ut Cl 

The Two Haids'diffin khiher bY by the: 
(2) ſhows how far the loweft Note int! "loc 
Spaces, ſigned with the G fo? re.a# C 4 
into. the Lines and: Spaces ſigned' ent odd 
CBE; and that'all the Noterin the C'/olf7 

om the Hand, Number BET es COS 

er (1) axe" otie and the fame in 
with | hoſes in the 6. ſolre ut Cf. NE wfng, | 
wi nber (2) 'tO the FEI, "Namber (1 P4s 

two Hands di neuitbed by the Numb Yd 
in-the Lines ſigned with the' C/o fa ur 
the ath-Line, . and in thoſe figned withthe X'P 6f 
Cliff likewiſe,” ſhews how, high" the! Yo of the 
F fa ut Chff aſcends into theLineFand Spies, 
ed with the, ordinary ol ta ut nn. 

The.twa Harids & ſhed by the opal 
ſhews how low. the Nores of the oli all) 
Cliff deſtends into the Lins 'and Spa Wn | 
the.# fa ut Cliff; and ee all the: Ling Ky 
and Spaces, fi gned with tlie ® /o' tf Cliff, \from'the' 
Hand. at Number (4) to, the Hand at Number-(33 

_ are one and the fame"in Degree and' Sound” with 
thoſe in the. ordinary 'C aſa ut” Cliff, fromth*the 
Hand at Number (4) 'at theHand ar Number (08 


The way to read- the two firſt! Colniniilof the- 
Gamnt in the foregoing Examples; bothtpwardsand.. 
downwaxds, is to begia at.CC fa ut, the Nate atthe. 
Left-hand of the laſt Page, at the bottom, ne | 
one the ow al, you come *, chergk. 


— TT” 0 if 
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"FRE Pſa 


: be not 
m the t wi ;\ot de Lag fivre (9? 


cum of going Page, ;and over D 1; fot 
re, th TB Note Rong, Ts Treble, you have the Fi- 
gute (5 nding i on the middle pI0k at D'ls ſolve, 


begin 2k read} ro the top, and if you cond(r;--you 

ll findrit, a7 Notes, RIVUNG to the number of 
| Nor: res in the Gamut ; for that DIa ſol re under the 
Figure, (9) ks the Note that (in your Game) is next 
above C fol fs; ut arenk in the f 'fa ut Cliff is plac'd 


bove:the Number (9): | 
. For. your: heftion th. ih. namir your No tes, you 

muſt kgqw.chereis a Fourth Chff, called the BClif, 

ang vii DIY in all parts of uſick for the flatting 


\ Chal "I" 3 
'T 


and ſharpang... Notes , being of. two properties, flat 
and. ſharp, ,and x5 Bos cles B fab mi; The Bflat 
Is Wh upen Rule or Space in i rt of Muſick 
o/c - ary and the' B mi by t is (X) thark, 
Ne B fa (b).or 0 Jo being ſet before a- 
g or Leſſon, doth alter ; och the 
RD of it changing i ics Name into ; Ja, 
kingits. Sound half a Tone or Sound lower 
_ it was ae BIG -: oy 
'\The'B mialeers the Prop perty. of any Note' before 
which it 1s placed, rags ; the-Name ; for it is u- 
ſually ſer b ore ts: or ſo!, therefore before whatſoever 
4 Note Ic; 15 fet, the. Nore keeps its Name, 'but this 
B Mie (8) raiſes. its ſound higher than it was be- 


And as. theſe two ,B Cliffs. are placed any where 
in the middle-of Songs.or Leſſons, before Notes, for 
the flatting and ſharping them, as occaſion requires, 
for making the Muſick more harmonious; fo alſo 
are' they. uſyally placed at the beginning of a Song 


_ OO 


of Leſſon with'the Clif, thus, FS and when 


——_— ” O—_  — — 


they are thus placed, then are they ro be obſerved 
throughout that Song or Leſſon, and all the Notes 


that are placed any where | in that Rule or Space 
through- 


I TIARA] @247 


C00 


Ons Companitn, = 1g 
thraughout the Song or-\Lefſon';are half; a- 


Tone. or, Sound. di t ra. what they--Wwhald have? 
vous had, therejbeen: no fuch | Flats or © ROE pla.) 


AS for example, Suppoſein your: on reſin 
you ſhould find two:Nors i jn your Song or Le 


— — oo —— <———— 


each 6ther, a5" in tld Exumple, Ev Ou of 


—  ___ — w—_— 


theſe Notes is upon A ls m1 re.and the in, | 
mi; Ss ypc are 3 a. a i s Lat 
a Voie diſtant from each . other, and ave 'c 


Is, m3; ut it there. bai been a flatin, B j6.38 wi, 
thus, === then had they been but half.a- 


Tone diſtant, it, their Natnes being here 1h and fa; a; 
and, ſuppoſe in a Syſtem of Lines thus, = 


matked with a flat in. 'B fe 38m and 's ſharp on” 
F fs ut, you ſhould meer with four Notes thus pla» 


ced on the 5 Lines, HESESSS! then would; 


it-be but half a Sound or Tone between the three: | 

Notes m.G. ſol re,u# and that Note on F fa ut wheres : 
as," if there had been.no Sharp on F fs, ut4.nor'any' 
Sharp Placed before that one. Note on F fa wt (as 1s 

Frequent) it had been.a whole Tone or Sound'be-" 
tween that on F fa ut and thoſe on G ſol: re,ut, yet, | 
theſe Notes do ſtill retain their Names, and are cal- ' 


led, Sol,ſol, fa; ſol, as if _ bad benl no'B vert % 
there placed. | ; 


Fi "ft, Obſerve oy mi is WE Principal oX Maſides' 
note, which leads you to know. all the'relt; for ha- 
ving found out, upon which Line or Space i in” any 
Song or Lefſon thar ſtands, the reſt follow incourle. 
And this 2n;-hath its being in four 'ſeveral places, 

; bur it is bur'in'one of them at a tine, and its pro+ 

1] od x ce 15 B »2i ;- when therefore you ſee any Song, 
flon, firſt obſerve with which "of the three 

uſual lighed Clitls the ans or Leſſon is ſigned with, 


3 | whether 


MI . 1004 


ws Th Plaid Siniar' 


Gs, ad with the 'G fol #7 © fat fake, or F fs ut 

ifs, 'and"begin' at that” ' upon” which the 

yo aflign'to" ' Line or "Space 

Gr x ot Syſtem of Lines upon nh our ng, -— 
Leſſon {is/prick'd) its meſes Name liccord 

- the '\ComuriRules before ar laige given wo 


4 or from-the Cliff downwards = 
you-come to Bmyi or B fs $8 mi, and 
ene Line, or in thit Space called B wi, or 
bn if hn our Mi or Maſter-note, rs alt .the 
thatin t at Song or. Leffon are prick > *d upon 
Bi Suſe, or” in"that Spate, you are to Call em 


ue if mben you have rl the Cliff =D or 
downward: (or both.) allgney to the Lines and. 
ein your Song or Leſſon their proper Names 
rding to the Gawet Rules, you find 2B flat (b) 
Upon: the Ms 7 of Wat ang, called-B 314-01 Bfs 238 wi, 
\ Wk i op Maſter-note is thereby remoyedinto its 
TH place, which is E la;-or £ [aw but ifa 
or-Byſar (b)' be rhere placed, then your m#'or. 
ote-is'thereby removed- into its third E, 
_- is:4ve,o0r 41s mi v6; andifa B fs or 'B fla 
(b)-be there placed alſo, ſo that at the beginning of 
your Song or Leſſort you find' three -B flats (b) 
[, phccd \ith the CF this, PRES 


an Da nf = oo wn Ulidwn=cs ens Ernie wad 


then. 16) your mi.:-or Maſter-:i -- Mz 

note in D /a ſo! or Dlaſal re 

(as by this Example appears) which is hs Voce 
_ and laſt plate of your zz: or: Maſter-note. Let it 

not'confotgd-you,: if you fee a'fourth fat or B fo 


(bY placed in E /s m; below, thus, == 


- for this is the ſame with the fat above in E Tomy mi, 
and a Bfs (b) in, £1 mi above, only as in the firſt 
"By ple, makes all the Notes in & 14 mi below, to: 
alfa Tone or Sound lower, as well as if there 
i been a B fa placed thees, as in the aſt Eramt- 


ple ; 


ate ens ee 4 wi ny I erat as. Oe 
* ——— —— 
CEN ISS 


> ern 


SO v—_— a 


” GEL 5 SEE RES DL gn Ee toon nnd eget ne ont 
_ EC, » - 


ins ph 


rg” 


Neceſſary Companion. Is 

le ; ſo that you may take i; for the ſame. B farwith 
. 6 above = ll Eights are the: ſame., And if 
there had been only: the two, fait flars..or Bfo's in 
B fo S& mi and 41s mire, then had. your mi or 
aſter-note ſtood in E la mi above, and E 1s mi 
below, the place of the two latter flats or 'B fo's, for _. 
our #1i or Maſter-note, is once, and. but once, in _ 
Liohe Notes; and if you find by beginning -at the * 
Cliff, and affigning to eyery, Rule gr, Spate/their | 
proper Names downward, that your zz or Maſter. 1,” 
note is in E 1a i below, you may be ſure it7is in 


E Is mi above, thus, BRE== 


——_— 5 
I _ _—_ — _  —_——— 


Mi Mz, . 


In which foever of theſe four Letters, B E 4 and 
D, you find your i or Maſter-note, you'l haye 1t 
again. in the ſame Letter quite throughout the Gam- 
xr, both aſcending and deſcending; as for example, 
in the third Column of the Gamut marked B Di of 
your firft ws or Maſter-note; 1s on the ſame Line / | 
upon which 8B ſtands in the firſt Column of the 
Gamut, and on every Line, and in every Space 
throughout that Column that B ſtands in or 1 4 
in the firſt Column, and no_ where elſe. And if 
you have a Song or. Leſſon prick'd in 4, $,,or 6 
parts ; and in ſome one of the parts you Fad your {_ 
zi or Maſter-note in  B; regularly it is there 
haze hout all the reſt of the Parts alſo, and ſo of 
ThE rett. _ | | SI td 
| When you can thus. find your 9 or aſter- 
note, the reſt are eaſily known, for. they follow in 
conrle after thit Rule. 75-3 7 

Thoſe above mi are fa, ſol, 1a, fa, fol, 1a, and then 
you have your i again ; thoſe uader mi arg la, ol, . 


fa, 1s, ſol, fs, and then you have again. your: 
For your better undeetiddin hereof, ables pre 
old Metre, whoſe Rules rs true, plain and raſje. 


- 


$4 I 
[1 
* . % - 
4 « w. 1 _ - 
: Ja T. «54 $* {ii £44453 x f g 


4 


kk HE 4 a  _2_a£9 


+ St 
2, 


© + that no Fat be found in B, + 


" {Then na be fwecf thir. $ EA 


i6' The Pſalm-Simger's 
'  'Foattain the Skill of Muſick's Art, 
' * 'Learn'Gamu? up and down by Heart ; 
\" . Thereby to learn your Rules and Spares, 
Notes Names are known kriowing their places. 


No Man can ſing true at firſt ſight 
Unleſs he names his Notes aright ; 
_ Which ſoon is Jearnt, if that your A, 
You know 1t$ place where er it be. 


/ 


Then in that place ſtandeth your MT r 
But if your B alone be far, 


4 þ | bork' be flat, your B and E, * 
229 'T en A'1sS Mi, here yau may ſee. "43 


Tf all be fur'2, 4, and B, 2 
3h alone doth ſtand in p. F< Wo + 


SEE 


60 , | % T he firſt,” Notes above your Mt - 
&. . Are 42, ſol, Ia, here you may ſee; 


, | © _ Them 74, ſo!, fa, you ought to call. 


The next. 3, under AM: that fall, 


If you! fing true withour all blame, 
., You call all Eights by the ſame name. 


Firſt Learn by Cliffs to name your. Notes 
* By Rules and Spaces right, - 
"Then rune with'time, to ground your Skill, 
For Muſick's ſweet delight. 


And that nothing mi y be wanting for your help. 
and' encouragement in this Heaven-like Em loy-: | 
ment, *you have on the following Pages a Table of 


h _ the Names 'of all the Notes, according to the uſual 
/ Clif in the 6 ſeveral Parts of Muſick. 


Treblg, 


TREBLE. 
1 Go revue Cl: 11 [1 S 


P8, bs, fo, oljla, mi fer, ts, - fok 


1}: | The Rſalm- Ty 


ALTHS. 
C (ol fa ut Cliff on-the firſt Line. 


el 
E = 


C ſolfaut Cliff ontheſecond Line, 
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Dn aw  — Wo - 


"uh, 5 ſur ls, fo, ſol; ls, mi.fo7Jok. 
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COUM. 
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COUNTER TENOR, 


Cſolfaut -Clhifff-.on 'the:middle) 
Live. 
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WIS. 
fa, ful, la, mi, fs, ſol, la, fa, ſol, la, mi. 
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C folf#ur- Cliff-on'the foutth! , 
Line, 


I's ET DE- 
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8, ſol, la, fo, ſol, la, mi, fa, ji, la," 
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BASSUS. 
Eifa-ut: Cliff, onthe fourth Line, - 


ql 
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Fi ; 14,-eni, fa, ſol, 1a, fo, ſal Jo, mi . 
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up la, fa, fol, ls, mi, f, fot, la, fa. ] 
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-* ls, _, 7, ſol, la, fa, fol, la, mi, fa. 
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This Table neetls little Ex 1 ion, only hus, 
when you-happen to mevt with any Song: or 

in ariy -CIff whatſoever, -you may by this: Fable 
find he. Names wrant the: Notes therein con 
tained ; '{o-that now'there: remains nothing; to dif+, 
courage a young Beginner. Alfo obſerve; thatiis . 
che Marging' i all the: (everal parts over agamfll e- 
SEE EE 
ing; whic are Fi | 
I; 2, 3, 4. Thefe Hands thus diftinguiflied by Bi 
gures, you. find alſo placed: pointing ar! the four 


' Rules in the Old Verſes, that ſhew the Four ſeveral 


Removes and Places of your z# or Maſter-note : 
Therefore, againſt which ſoever of. the Syſtems'of 
Lines in the Table, you find that Hand diſtinguiſh- 
ed by the number (1) placed, that Syſtem of ;Lines 
is the Example that ſhews you the meaning of-rhat 
Rule in th Old Verſes, that the Hand, diftinguiſh 
ed by the number-(:) points at; and if yow oblerve, 
you have to every Rule ſix Examples , viz. one 
Example in every Cliff; This ſufficerh for all. 


Of Tuning of the Voice. 


T HE way to tune your Voice is to begin atthe 
loweſt Degree of the Voice in any-of' the Leſ- 
ſons following, or in any other Leſſon, and pitch 
your Voice of that due height, that when you come 

to the higheſt Note, you may reach it. withour 
ſqueeking, and your loweſt Note without 
bling ; and ler your Vaice be expreſſed clear (with- 
out all feigned ſounds and changings of the Voice) 
from the Throat; ſounding ſo foft and ſmooth thar 
you can hear every one's Voice that ſings with you; 
and this makes the Words br Syllables you name 
in your finging to be heard, ſo that any perſon that 
underſtands but very little of finging, will be. able 
| ', fo 


* 
K : 
. 
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4" A Sadis "zz 2/1 Chores | 

24 The F/, ' 
” to ſound with you ; and ole theſe Dire&ions» 

at: the: loweſt Nate of the firſt Song, and © 
every Note in 'Rule'and Space to' x 4 top, 


its Name, give them their ounds, with re- 
pet to their diſtance: nal uy another : When 


you have done that; do the like downwards, from 
the/top to the. bottom. | 
-2 But gt none 'can-'do this of themſelves, it's 
ww to e Affiſtanceof the Voice of an Artiſt 
in to guide your Voice in ths ſeveral Leſ- 
ons hereafr © reick'd? which when you have learnt, 
ea ary Song or f 
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Thus 'you have all the Leſſons uſually taught to_. 


dz * . 


Beginners. 


{cending. | 
The ſecond/Lefſon is a Third, Fourth, Fifth, 


Sixth, Seventh, and Eighth Aſcending and Deſcend-. 


mg, in the cloſe whereof, 1s an Eighth, Seventh, 
Sixth, Fifth, Fourth, and Third, which you ſhould 
learn to ſound true, without expreſſing any Sound 
between any of them'; 4:2. Give tothe higheſt Note 
of the Eight a Sound, and immediately depreſs your 


—» 


vols 


Voice eight Notes downwards, to the lower Note, | 
and ſound that, and then again repeating that Sound 
below, immediately lift up your Voice to the high- 

er Note of the Eight, and found that, which is ſome. . 
thing hard to be done, . but by ſometimes praQtizing. 
with, and ſometimes without a Maſter, you will - 
find it eaſie;. and by getting perfe&.in this as well- - 


a5 the reſt, which are all ſounded the ſame way, you 
will be able to ſing any of the Pſalm-Tunes follow- 
ing without difficulty ; the other Leſſons” are all 
performed the ſame; way, and are a pleaſant way 
of breaking or tuning your Voice, and are alſo very 


TO 
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uſeful. 


The. firſt Leſſon is an Eight aſcending and de- 


+» The Tones or Tunes of Notes" are known by.-*. yo 
6bſervin g the B Cliffs VR which are. + /, 
| 3 | uſe. - 
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uſed for the-flatting, or ſharying of Notes, the Pro- | 
perty of the B for being to.change m1; into fa, ma- * 
king that Note before which it is placed a Semi-tane, | 
or half a Sound lower : the Property pf the B ſharp | 
being to raiſe the Note or Sound beforf which it 
Is placed a Semi-rone, or half a Sound higher ; ſo + 
that from m2: to fa, and likewiſe from [a to fa is 


” + but a Serni-toxe, or balf a Sound, between any of the 
__ other Notes, it is a whole Tone or Sound; as-from 


ie to ſol, from ol to lg, from lg'to mi are whole 
Tones, which 1s a perfe& ſound; by this you may 


and 15 | Note next be - 
low it; ſo that if the Note next below it ſhould 
happen to have a Sharp placed before it,: they would 
be both of one and the fame ſound; as for ex- 


-alfo obſerve, that when a Note hath 3 = before it, 


I awple, G ſol re ut Sharp is the ſame with 1 la-mi re 
| Flat, thus , Bag<b8==" Theſe have one and the 
| ; {ame found; and ſo ofall the reſt. 


+,” The Notes, their Names, Meaſure and Pro- 


portions, 


Mr in this Science is the length or ſhort- 


neſs of Time thap'your Voice is to continue 


yp.” ſounding upon any Note or Syllable. 


e number of Notes now uſed are Six,.vi2. 


cl Semibreve (v) Minna ( 1)(I) Crotchet (! ) 


ge) mine ($) peer (3) 


Theve is one of the Old Notes yet in-uſe, that is, a | 
Breve, thus, (*) marked, it contains two Semz- 


. breves; as. for the other Notes, the following Ex- 


: 


ample will ſhew you, that one Semihreve contains | 


© two Minums that is, your, Voice is to ſound av 
-- oats woe he 27 


O 


@ a || ynas - yon Fs hn Sat. >. ow EE 2a 


Mo 
IC 


| Minum ( laced over them , or rather, your _ 


$ Quavueri f ! 


ECL 
ong upon a Syllable over which this Semibreve (+) 
he d, as upon two Sylhbles that hath each a 


Voice is to-ſound half ſo long upon a Mir as up- 

on a Semibreve, for the Semibreve is the Time from * 
which all other Notes are meaſured; and fo the 

Cretchee 1s but. to be - ed half fo long as the - 
Minum, the Quaver half ſo long as the Cretcher, the 
Semiquaver half' ſo long. as the Qzaver, the Dems. © 
ſemiquaner half fo. long as the Semiquever ; the Ex- 
ample following ſhews how they are contain'd and... 
meaſur'd by each other. © Rn 


contains 


One Seribreve 


ng 


Four Crozchets 5 


Tivo Minis | critas © 


na CIOITTITSTINND os. 


' cotitains 


Of pauſes, Reſts Pricks Bars, Refeati, * | 
© "Diretis, Thes, and Holds, 


TY Aules or Refs; are Charafters or Marks, thewin 
__ MW loes your Voice i. to ceaſs fonnd- 
ing, and they ars ufually placed at the begining 
-or end'of # Link of the Pſalaz or Stanzd of a ' Song, 
2 Large cofaintn t Sentibreves, that is, ſhewing, - | 
yort thiat your Voice is to ceaſe ſounding during 


C 4 


4 «th. © _ a 


IP 


femiquaver with three ſri 
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'$- X we. THSAS wah + "ore oY r. Pow al 
the Tine of eight Semibreves, 15 thus made == 


being two Strokes crofling three Lines, the Long or 


Four Semibreves, is one Stroke crofling three Lines | 


SEF= the 'Br2ve/; or. two Semibreves: is 'a Stroke 


iCrols between any two Lines, thus, === the Se- 


| "mmibreve is downwards from any Line half | through 
"the Space 3 the Mini is upward from any Line half 


through the Space; the Crochet is like a Tenter-hook 
turniog to theRight-hand; the Qyaver like the ſame, 
turning to'the Left-hand'; the Semiquaver turns to 
[Oy 1 by } 4 1443 +44 

the Left with two ſmall ſtrokes (2) the Demi- 


U Srkes (i ) | 


; | a> ; ov , Þ | 
8 Semibrey.44. 5; 1 Minum,Crotch.Quav. Semiq.Demi. 


3 *-J 


- When 'you-meet, with; A Semibrep, Reft in Triple . 


Time, or in any other, ſort,” of. Ti le beſides plain 
Common Time, it "{erves for a whole” Barr of that 
Time; or if it is drawn from Line to Line (like 2 


' Semibreve Reſts) it ſerves for two Barrs, and no more 


nor leſs ;. and fo for 4 or 8 Barrs, according as you 
find it marked down. vs LITH 


2. The Prick of. PerfeFion,. or. Point of Addition, 


. 3s alittle point placed always on' the right. ſide of 
. the Note to which it belongs, and adds to the value - 


ofthe ſound half ſp much as the Note contains, with- 
-out it; for as; one Semibreve contains. two_Minums 


© mn; ryw Ry A £2. vu99 
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| *without, when: this Point is added to it muſt be 
beld as Jong as three Minams ; as for exatnple, * | 


| 


* 
- 
a9, 
>» a} 
et 
c EIN 


w# F232 ETERT 


W © 


Prick'd Semibreve Minum Crotchet. 


EFEHEFEEEREc. 


contains --+ contains / -/ + Contains 
3 Minums, 3 Crotchets, 3 Quavers. 


” 
; {« 


3: Sometimes' you will meet-with a Prick, or. 
Point, in the b ing of a Barr, 'that always be-" 
longs to the laſt Note in the preceding Barr ; az-for : 
example, eS*crort: The - 


' The fame over. again, where a. Note containing 


the value of a Prick is placed in its ſtead.” + 147 
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4. A Dire is thus made (,g) and is uſually- 


put at the end of a Syſtem of Lines, and ſerves to 
dire& you where the firſt Note of the nexr. Syſtem. 


of Lines ſtands, that ſo, vile yongre.eurnieg your” 


Eye. to the beginning of the 'next;] 


ines,. you . may : 
be preparing your Voice! to ſound, the firſt Notey; 


perceiving by this Dire#, whether it is. (either on 
the ſame) or a higher or lower degree of the Voice, .. 


} 


5. Barrs are of two ſorts, ſingle and double . the 
Single Barr is a Stroke drawn. croſs the, 5 Lines ;, 
the Double Barr two Strokes, thus; == n_—— 
"The Single Barr Divides the Time according:to: 
the Meaſure of the Semibreve. | #; 


The Double Barr divides the ſve Sea7 I. 0 
Stanza's of a Song Or Tune; you will find th em - 
- | placed. 
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placed at the eng of every line of a P/abn thron h- 
.out all the Toe following. _ git Y 1 
. __6.-A Repeat ſignifies, that from the beginning. 
of a Song or Leſſon to the Note over which 56h 
_ placed, muſt 'be ſung over again; it 'is thus 
'-,. made R c | 
| 9 A Tye vs of two-uſes; firſ,, when the one part ar 


of a Note is in one Barr atd another in another | 
; | Barr, then ate ehey uſually coupled together thus; | $ 


| as'in the Example, I 
| tt 

h 

f 

 _ -5 The-ſecond ſort of Tyes are, when two or more fi 
+ Notes areto be ſung to one Syllable, or play'd with V 

- ene drawing of the Bow ; as thus, : 

-' Ra 

c 

t 

24 | 

| 4 ” A Hold is thus made O, and is placed over a 
| Note. that the” Author intends ſhould be held a 
i ee: meaſure than the Note contains, and over t 
the laſt Note of a Song or Leflon. | | 


| | . Of the Moods, or Proportion of Time. 


rs arebut two-Mods, or Proportion of Time, 
-.& - uſed in the following Pſalm-Tanes, called Gom- 


mew Ziwe, thus marked, (' ©) and. Triple chus 


- 

# A 

| ed (C 3). , 
yo That * ; 2 p 
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ue of pwo Sexpibreves.z'as\for | 


1wo) a Minyn contaigs 'twa. Grotchetrs, a Ouichet 


» 
c 


" y 53 - % FI £4 _— CODEN CS OE 2M 
; 4 F, : .» 
, 4} #4 'Y 


The firſt of theſe (yiz.) Common, Time, genes Ws 
that all goes by He f As Is before rehearſed; as for, .. 
Example, | = 


and the Pſolm Tunes that have this 5 mavk if the bee. | 
ginning of the Lines thus, HE== ate according-. |; 
ly divided by Barrs accooding to rhe meaſure. of 
the Semibreve, 'each' whole Rarr cating con ths » 


2 
__ 


JE 4.4.0 


>. ®.YT. T016,- 

you have that ſigned with the C fol fawe Ch, and 
this Mood placed as-in-the Example before ; the 
firſt Batc there containsa Sexihreve and two Minams, © 
which is the yalue of .2 Sepibreve; ſo that the. firſt + 
Barr contains in Time two Semibreves, the ſecond 
four Minums, which are the ſame for Fane, then 
you have one Semibreve for half'a Barr at 'the end} © 
of the firſt Line ; this may ſerve ro guide you a lit- © 
tle in the underſtanding of Time with .refge& to 
this Mood. | 3M & 

The ſecond Mood called Tripla Time is thus made _ -: 
(©3) and fignifies that-all goes by rwo.-except the - * 
Mimnuns, and in this fort of Time chree Minwne goes - * 
to make a Semibreve: or. perie& Time; as far © 


Example, Yoo! 17%" 
od 44] 1 1-4; 488 
WOW WW to, &6t © 
Ss. i. | : 
Theſe as well as the ' OR. are to read, thus, A 


a Breve contains two Sewibrever, a Semibreve conn, 
tains three Minums (in.a Mood of Common: Time bur. 


by 


c 'O t 4 
. ” SEA 


'*% Palm Singer's $7 


- rwo Ouavers , and' ſo on; arid” when, you ſee this 


== as it is in Monchefter ,81 Pſalm, Proper 


—_ _—_ 


| Twne; and ſome others, you will find the Time di- 
| , vided after adifferegt manner to Common Time, for 
in this Time the firſt Minum is/cut off with a Barr, 
and the firſt whole Barr contains in it two Semi- 
| brevbes anditwo. Minis, the ſecond Barr whichends 
' not; till the firſt Note of the | ſecond Line (the time 


' 
/ 


' - contains the ike meaſure-with the firſt whole Barr, 


2 Bar, and ſd onas you may obſerve.” FIS. 
- Note, That in Common Time, when the Mood is 


| * record back, thus, $1 Ir ſignifies, thar the Tane 


ot Leſſon before which it; is ſer muſt be ſung as faſt 
| Api as the uſual mealure,. 


of Ciricords, Cords and. Diſerds. 


FN Muſick there is ſaid to be but ſeven different 
| & founds, theſe ſeven ſounds are known by feven 
 » Letters, which like ſo many names are'by Muficians 
. given-unto them ; the Lettersaretheſe ſeven ſpoken 
Se 6,.4,8, C, D, E, F, and theſe Names are given 
- unto them, that they may be diſtinguiſhed for their 
Is, for they are not alike agreeable one with a- 
'.nother; as if you ſound G and 4 both at once, theſe 
wo Sounds you w1ll find do not agree; and if you 
4 and B, there 1s the like diſagreement be. 
tween their ſound ; bur if you found Gand 8B; you 
will find an agreement in their'forinds. 
(3.) A Concord isfaid to be theexa&t agreement. 
of rewo or more ſounds being ſounded at gne he 
>. Ee . 
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£4 Wine ban 4 . - date 


' Mood placed at the beginning” of a Tune, tins, 


| here not regarding, or. not at all ſeeming to be di-- 
- - vided by the double Bart which divides the Stanza). 


-Anocy, doth the third and: the'-laft Note of the -ſe- 
I Line; and'firſt Note of the third Line are- half 
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the ſame time ; of. theſe there are Four: in fumber, 


=.” 
« n on 
. "*Y 


che Third, Fifth, Sixth and Eighth (which is the © 


moſt perfeQ of all). | 1 
(2.) A Diſcord isthe Diſagreement of two ſounds - 


being ſounded ar one and the ſame time, and of theſe. 
there are three, a 7th, 4th and 2d. | 


Of the Cords the 3d, 5th, and 6th are perfe& or 


1mperfe&; the Imperfe& is leſs by. half a Note, as. : y 
you will ſee by the following Example. | c 


| Cords. A Diſcords. * 
OY | 1 | I | I 
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r Eights w_ #1 Eights-are this. Y.. T4 
ar Tad qt Ty Cords'atzd rel and that } E- 
earning of Eights may not be forgotren; kiow; | if 
at when you Have founded over rhe ſeven Sounds | 4 
I Fom & t6- F; raiſe' your 'Voice” into G above, and | ®Y 
& "then is the nature'6f the Sound" the fame with the |} wit! 
*: ound you made ar G below, ant this is called find 
= Vipht + and ſo'of Al the reſt. that 
A Tenth is allo called + Cord; and' that is when || and 
{nt e ſound of one Man's Voice is upon G below, || © 
+ ar = another Man's Voice ſounds'upon B a Third No 
FE gher _ Gi above, and this & an Þ and 
* Offer Mag -— ww jy a; EY == dif 
_ = | _ anne; a5 Jin the = 
= Exanplg, 1h wha eye part, 7H 
= wharioever g {m rs: you ſdund{th Ga Ruldferves 
b7 | ding the OFaves of all the other Cords, 
<IF it be diligently obſerved ; for yout help therein || © 
s © efollowing Table 15 calculated; which ſhewsyou 
SJ e true diſtance of any Notes in all or any of the 
gw Parrs of Muſick, one Exawple will explain it - 
uthcient]y., | 
wy firſt Nbte of the Cantus or Church Tune, 
$2. Mary's or Harkney, is* upon the loweſt 
11 lic = Which: as you may obſerve, 1s four lines be- 
w.the line, upon which-the Cliffſtartls, and there« 
e that pho begins in D Ja''re. The firſt Note 
ie Medixy is upori Ala mi re, and now begin- 
z at D ſol re} follow that Tine along in the Table 
Wl. you come! at the Figute 1, there hold your 
_ Finger, and going to Als mi re, the place where 
= the Medius begins, follow that line alonFthe Table 
” all you come mto the CollJumn- where you found 
J ” the Figure 1 upon D ſol #e, and there you will find 
+ AFR of 5, which ſhews you, that the Medius 
” there Fe begins a-4th above the Tenor and Baſſw, which F' 
2s. be oth | in: ohe : and 07. have both FR A+ 
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| he 112 and 127 Pſabns begins x'5th. above the Baſs © 


| with ir, rhis Table will preſently ſhew you; by 3 


pd =”. 
fs | 


"mk; © wa Se Wind, chit His phaper Tune: to, 


aol 


F-; 


it ou obſerve the foregoing Example. "PAY 4 
ic you would know whar diftance any No'Ygs. 4 
iny of the three Parts is from the other Notes ſung” - 


finding upon whar Key it ſtands, and running a] 
chat [ic or Space to the Figure 1 in ingslong, I... 
and then. looking vpwards or downwards wo 2 
thence ro the-p)ace on. which any of the ot 
Notes ſtands (whoſe diſtance you would know 
__ you wlll there find that number that they are FE : 
di nt, | £3; 
It ſhews you, that from'G to C is a 4th, ul. 4 
char from, C ro G.above is a 5th. "> Ln 
| Thope it will be fo plain char no more Fxplanatie 


on will be necefſiry. | Cl bw 


T HE Pſalm Tunes following area ColleQion of hl ” 

beſt Tunes, onr of moſt, Authars now exe.” 
rant,, fome ot. which are fer in Three. Parts only; * 
orhers are: ſer fo, as; they may be fung 5a We Fs 
Three or Four Parts, as you pleaſe; . and" orien 
there are rhar are to be fung'in, Four Parts: "Thele* « 2 
Tunes thar are'in Three, Parrs, "begins fomerm 
in on;e degree of the Voice; "But. foungtair 
iu; begins. a Third: aboye* the Caltfur 
tomertimes a' Third” below ity ſdmer| | 5is. 
above, and ſometimes a 5th below; bur theſe threw 


Parts, ſcarcely eyer are-compoſed at ſuch a Ear nk 
, one from another,” byr that three” Men. m yfigg 

them all; Ct Parts, let one balf©' your - 
[od and: half: pf IOn r Women fing. Tiwpr, nd, d,. | 


- ©'3 3. ww 7 
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[threefold . 


4. You may, if you pleaſe, ſing the Medime, Te 


#07 and Baſt as they are placed according to the fore- 
- going DireCtionsfor ſinging Three Parts. 
2. You may fing the Contra, Tenor, and Baſs, to- 
gether (leaving our. the Mediws) :and theſe three 
Parts are very good. 


Þ +3. You may ſing the Medius for a Treble with the 
Contra, Tenor, and Baſs, in Four Parts, and theſe are. 


' very good. 


The way to do this, 15 to ſer your Medius eight 


Notes above the degree of the Voice that it begins 
with, and fo ſing it: as for example, that Part to 


the 18. Pſalm Tune called Medius or Treble, begins in 
” 'B fa 3& mi, and the Tenor in G ſol re ut, below it ; 
8h, {ſo that the Medius or Treble begins a Third above 


the Cantus or Tenor, if it were to be ſung as a Medi- 
Ks, but if you will ſing it as Treble, or for a Treble, 
then. muſt it begin ten degrees of the Voice above 
the Tenor, that is, eight Notes higher than it is 
placed; and becauſe .all 7rebles are to be ſung by 
Boys or Women, take this for a Rule, that Boys or 

Womens Voices, when you think they fing the ſame 
hight that a Man doth, they are an Eighth above 


him ; ſo that when a Man would teach a Woman to 
uy its above the Sound with which he intends 


'to begin-the Tenoy part, he needs but ſound a Third 


above it, and ler her ſound with him, and retain 


that Sound till he begins the Texor. And fo if it 
happen, that ſome 7reb/e doth but begin a Fifth a- 
' bove the Tenor, as thus, | : 


Tenor, ok (Treble. ht : 


—_——— —  _, ——— — —_— — —— 


D le ſul re. Ala mize. 


», q 
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” -—_ The way and manner of ſinging thoſe Tunes: 
that may be ſung .cicher in Three or Four Parts is, 


girs them their Sounds; and if you can . reachithe 
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firſt Note of the Texor that Sound with which you 


intend to begin. your Tenor, and: deſcend down- 


wards a Fourth to 4 la mi re below, and give that 


» Note irs true Sound, with refpe& to.the Sound' up= whe 


on Dlaſolre above : And.let the Woman ſound 
with you upon that Norte at 4 la mi re, and retgin 


her ſound till yon begin your Tor; and if you be- - | 
gin with the ſame Sound from which you deſcended 
to. A la mi re, then is the Woman a Fifth above - 


ou.- ; | ; 422, 
The way and manner of finging thoſe Tanes that 


are in Four Parts, 1s two-fold. TOE PT 
. Firſt, To (ing the Treble, Contrs, Tenor and; Boſe 


. all at once. in their due diſtagce one from another. | *% 
Or, Secondly, if you have no&Boys or Women ſuf- . 


ficient, then let ſome of the Boys who are apt. to. 
ſckrike, ſing Contra, and Women and the reſt of 
your Boys Tenor with ſqme of your Men, and the 


reſt of your Men Baſs ; and thus do they now genes 
rally ſing theſe Tunes, In the pitching of your. © 


Parts before that you always begin. at at 1; di- . 


ſtance; which that you may do, and may be of 'a 
due height, look firſt what diſtance your Baſs de« 


ſcends below -the firſt Note of the Texor, and ha- 


ving conſider'd that, give-the firſt Note of your Te-. \ SY 
#0# a Sound of ſuch a height, as thar -you- > 


your Baſ5 may be eaſily fung;' but leſt you tho 
be deceived, always make a tryal, til you are well 
verſed in ſetting rhe Tenor. The way to make try- 
al, is to begin at the firſt Note of the Texer; and. 


ſuppoſing-that there were upon every Dire ” 


the Voice, a Note to the loweſt Note on the BaF, 


oweſt Nate. of the Beſs, then. are you of a righe. 


Height; if you coald deſcend lower then You are 


-t00 high, unleſs your Tenor do not riſe much above 


the firft Note: If you cannot reach the loweſt Note 


24 of the Bſi, then are you too low, and praſt theres» + 


- KY 
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then, if, you would have a Woman to give the © © 
. reue Sound to this firſt Note of the Treble, give the 


Gor 
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fog pay cy : Thus in alittle time | 

the Sound: proper for the beginnitg, 

Tea apy Tune. 

Secondly, Let him or them that are to begin” and: 

Jead Counter, Treble or Baſe, look what diſtance his 
*or their Parts begins from the firſt Note of the 7e- 

” or; if -it be a Third or a Fifth, let them ſound 

”,. with you, and whilſt you are ſounding our firſt. 

- Noteof the Zexor (which ſhould be very long, till 

© youareperfett in ſetting Parts) they may ler them 

I» to every Degree of the Voice, whether up- 
= or downwards its proper Name and Sound, 
eill they come to that Degree- of the Voice where 

$hor muſt begin their | Treble, Contra,.or. Baſ7, and 

giving that Note a fine clear Sound, /let.them pro- 

3% fend to ſing his vr thats Part according 8s they find 

by Needs out, If it be an Eighth that your Baſ+ be- 

bs, - be beke, or an Eighth that your Contrs or Treble 
=» above, then may you as eaſily found that as 
tc was to begin in the ſame Degree of the 

Voice with the Tenor, becauſe all Eighths are one 

© - and the ſame in nature of ſound; and eſpecially, if 

E: 'you but uſe your felf to do it true one or two! 
' times. 

. An Example or two will make the foregoing 
7 Rules plain; the Mediue or Teble tothe 81 Pſalm 
Tuxe begins a Fifth above the Tenor, if a Man will 
 fing this as Medius he muſt ſound fa, with che Texon, i 

and readily run to ſo! a Fifth above, Kan 
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Pſalm 8x, &c. inthree or four parts #98, 79 


Pſalm g2.. in four parts. + o,81' | 
Pſalm 103. in four parts . G2, 82 Fþ 
FF Pſalmiog. in three parts 84, 85 | 
7 Pſalm 111, &c. in three parts ©. $6, $7 
FF Pſalm 112, &c, in four parts 88, $89 


falm 11 3. in four parts $0,91 - 
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Pſalm 120. i four ports- 
"© Pſalm 121, in three parts 
« ' Pſalm 1722. 18 three parts 
 - Pſalm 12:4. in three or four parts 
\ Pſalm 125. in four parts 
' Pſalm 126, in three or four parts 
Pſalm 132, tn four parts 
P/alm 1 36. in four parts 


' Pfalm 148. im three or four parts 


Hackney Tune n three parts 
Durham Tune i» three parts 
Durham Tune 7» four parts 

Gloceſter Tune z# three parts 


WE. - 
yl %y : 


© York Tune 2» foar parts 


 Lichheld new Tune i» three parts 
- - * Lickfield old Tune 4x three parts: 
 :Weſtminſter Tune 7n three parts 
”, JDukes Tune 7» four parts 

> @hicheſter Tune i fb parts 


| * "in three parts 
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102, 103 


108, 109 } 
Pſalm 137. in three or four parts 


The Single Tunes. q 


b..Cainbridge ſhort Tune 3x 3,07 4 parts 118 
artyrs Tune in three or four parts I20 ' 


:Windfor or Bolton Tuns in three parts * 121 
Windſor or Bolton Tune in four-parts 122 


Ifle ot,Providenge Tune a2 three parts. . 128 Ji 
3fe of Providence or St, David's Tune' 129 t 
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Plan 119, &c. in three parts, - Pag, 92, 93 , p 
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196,975 


98, 99 1 [ b; 
TOO, IO + ( 
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104, 109 j LC 
196, 197 i} F 
WL 

110, 111 7 
112,113 7 7 
I 

4 
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116 Þ} | 
I 7 b. | 


119 


123 
124 Þ 
125 3 
126 
127 
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Tit TAB 


1 Bangor Tune' in three parts 

} Standiſh Tune in fonr parts + 
| og Tune in three parts 
. " _ Chriſt's Hoſpital Tune in fonr parts 
| Cheſter Tune in four parts 
- Carliſle Tune 72 four parts 
| Ely Tune iz four parts 
W London new Tune z# three parts 
q { Mancheſter Tune in three parts 
4 100 Pſa/m Tune 2n three parts 
109 Pſalm Tune in four parts 


J other of Playford's New Tunes ſuis- 
YU ing the roo Pſalm, &c. in'1, parts 
Another Medius and Baſſus to. Martyrs 


Tune 
Low-Dutch Tune four parts 


The Hymn Tunes. 


_ Te Deum in four parts 146,147 
' The Lamentation 7» four parts 148, 149 
_ Benedicite 7 in four parts - ' T5@&, 
| F. Serva nos Domine # four parts IFE 
| 10 Commandments in four parts 152 


 Playford's New Hymn Tine i; in; parts p.130 "M "I 


159 


131 
132 
133 
134. 


135 


136. | 
137 


138 


139 
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F 142 
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4 Vent Creator j 1a three or - four parts 144.146 
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